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Show Report 
 
I was delighted to be invited to review Kennet Opera’s latest offering; La Traviata, originally 
titled Violetta after the main character and anyone that knows this opera will understand why.   
 
In their new venue at Arlington I entered the auditorium to see the small orchestra situated at 
the front, which concerned me somewhat as I had only ever seen this used as a flat floor 
arena. However when the curtain went back I was delighted to see that there was a stage; 
and this worked extremely well. I hope the transfer to Arlington proved beneficial for you; I 
personally liked the intimacy of this smaller theatre, which leant itself to the piece admirably. 
 
 
Elizabeth Slade - (Violetta Valéry) – This was an outstanding performance dramatically and 
vocally. The dynamics she achieved throughout were remarkable and her cadenza in act 1 
superlative. Her death scene was powerfully climatic and emotional with the overall 
characterisation one of impassioned sentimentality.  
 
Lawrence Thackeray – (Alfredo Germont) – I so enjoyed this impressive three dimensional 
characterisation! His skilful acting gave direction to his impetuous arduous yet volatile nature.  
There was a great symmetry charm and refinement in the tonal quality of his striking tenor 
voice which contained an abundance of light and shade and delivered sympathetically to the 
action.  
 
John Morgan – (Giorgio Germont) – As the domineering father he was aptly authoritative and 
commanded the stage on every appearance. His baritone voice was imposing and well 
controlled. This was a well-rounded performance.  
 
Lydia Finch – (Flora Bervoix) – This was a bold and cheeky performance showing depth in 
her relationships with Violetta and the Marquis. She had a true mezzo soprano voice in which 
she injected a wealth of feeling. I would however have liked a little more projection giving the 
voice a touch more clarity. Do not be disheartened by this remark as I enjoyed the 
performance immensely. 
 
Don Crerar – (Marquis d’Obigny) – An integral character, knowing all those involved in the 
plot; the doctor, the baron, Alfredo and Violetta, was most capably performed here. His eye 
for the ladies came over well and visually he was most dashing. His sonorous bass voice 
suited the role perfectly.  
 
Chris Moore – (Baron Douphol) – This was a captivating performance which bore 
tremendous acting ability. As Violetta’s lover he showed dominance and jealousy and the 
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scene between him and Alfredo at the gambling table was tense and theatrical. He had a 
strong animated baritone voice which carried clearly and resonantly.  
 
Ant Goffart – (Gaston) – Friend to Alfredo; instigator in the meeting between Alfredo and 
Violetta, he portrayed his character with a natural ease. He was vivid and energetic in 
character and singing. He had a fine tenor voice which was both convivial and expressive.  
  
Ella Foster – (Annina) – This young lady had great stage presence she was delightfully 
animated and held the stage with poise and confidence. She was always part of the action 
even when not physically involved which is not easy to achieve. Her singing was 
accomplished and the tonal quality transcendent.  
 
James Mitchell – (Dr Grenvil) – Although this is a small character role he carried it with 
adroitness and empathy, with singing which was proficient and melodious. 
 
Lucy Fitt – (Josephine) – This was another small role which was portrayed with expertise. 
Her singing was effortless and her tone pure and true.  
 
David Bunney – (Servant to Flora) – He made his presence felt even though he had very 
little to do. What he did was effective and relevant to the plot. 
 
TamsinSlater – (Pequillo, matador)  
Lili Tuttle – (Pequillo’s girl) – These two acted out the matadors’ song with expressive 
staccato movement which enhanced the number greatly. 
 
Chorus – This chorus acquitted themselves with animated alacrity. There was boundless 
energy and enthusiasm and they supported the principals with great affinity and warmth. Their 
singing was unparalleled and probably the best I have ever heard them. Diction projection 
and harmonies were absolutely first rate. Their entrances and exits had been sagaciously 
contrived in order to cope with the limited wing space which kept queuing to a minimum. 
 
Benjamin Hamilton – (Musical Director) – His dedication and commitment to the cast was 
more than obvious. He had drilled them to perfection ensuring entrances timing and dynamics 
were consummate. He had gathered a group of exceptionally distinguished musicians; who 
under his skilful direction played with understanding and compassion. I must congratulate the 
lead violin on the most exquisite playing in the prelude. 
 
Jim Petts – (Stage Director) – I really enjoyed the update to the 1950’s which worked 
felicitously. He had worked hard to achieve a slick and polished performance by principals 
and chorus. Some of the blocking in act 1 looked awkward and muddled with everyone 
positioned stage right and ample space stage left.  I would also have liked more structure in 
the movement specifically the gypsy song; the girls looked as though they were making it up 
as they went along. However these are minor points in what was an artistically dramatic piece 
of theatre. Act 3 was poignant and impassioned culminating in the most fitting end to a unique 
and powerful drama. 
 
Cathy Black/Felicity Merchant/Karen Cameron-Taylor – (Producers) – This can be such a 
thankless task; no one realises quite how much is involved behind the scenes in putting 
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together a production of this magnitude. However every detail had been meticulously 
engineered to bring together a first rate production that ran smoothly from start to finish. 
. 
 
Suzanne Thomson – (Stage Designer) – I really liked this simplistic minimalistic set; it 
reminded me of a children’s fairy tale. It cleverly augmented the action and enhanced the 
colour of the costumes.  
 
Phil Hallam/John Heywood – (SM/DSM&Crew) – These guys worked real hard to ensure 
the smooth running of the performance. The act changes were effected with the minimum of 
fuss so the audience was not kept waiting for any length of time. They made sure the wing 
space was kept clear to enable ease of entrance and exit for the cast.  
 
Vicky Allen – (Lighting Designer & operation) – This was one of the best plots I have seen 
from this young lady. With a stark white set she flooded the stage with warm colours which 
changed with the mood of the action; inspired! The party was brightly lit which created the 
perfect ambiance and act 3 set under the spot of the bedroom light gave a moving and 
touching atmosphere. The dramatic surge of light as Violetta rose from her bed was 
scintillating and then as she falls the sudden drop back to solitary spot and fade to curtain.   
 
Gay Buchanan/Harriet Wilson – (Props) – Props had been well collated and in keeping with 
the piece. The set was well dressed and looked authentic to the plot.   
 
Lili Tutle – (Director of Costumes) – As previously stated I liked the 1950’s touch and all 
costumes were of this period; they were bright and added colour to the stage. Each character 
was clothed accordingly with styles to suit their personality. The gypsy and matador costumes 
were effective bringing a reality to the plot. 
 
Taylor-Rose McBride – (Hairdressing) – I always say having someone to take ultimate 
control of hairstyles is a real bonus as it is the icing on the cake. Here hairstyles were 
convincing and in period. She had her work cut out keeping up with Violetta’s changing styles; 
however it was well worth it.  
 
Elisabete Santos/Claúdia Caldeira/Chrissie Watson – (Makeup) – This had been well 
applied and captured the 1950’s feel. It was nice to see such consistency in all characters, as 
often this is not the case. 
 
Mike Merchant/James Mitchell – (Programme and Print) – The programme had been well 
put together and looked really professional.  It had some really interesting facts about both the 
society and Verdi himself.  
 
Karen Cameron-Taylor – (Front of House) – Karen appeared to be doing everything from 
running the raffle to looking after the audience and guests. However she was composed 
warm and friendly and certainly gave me her full attention. 
 
Thank you 
Jet 
Jeanette Maskell - NODA Representative - London Region - Area 13 


